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ABSTRACT 

This revised version of a lecture on the relationship 
of African language and Hispano*Aaerican literature illustrates the 
historical influence of the African slave on representative 
literature and sodern culture of the Caribbean Islands. Introductory 
resarks focus on the migratory patterns of the African slaves. The 
concept of negritude is then examined in selected literary vorks by 
black and Hispanic authors. Finally^ the author discusses other 
linguistic and sociocultural contributions of early African writers 
to Hispanic culture. (RL) 
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Good mor ining Mr, Chairman (Madame Chairman)/ distinguished colleagues and 
guests. you will notc in the conference program that the title of mv talk 
is" African Bcpression^ in Hispano-A^erican Literature'/ I really don't 

KNOW HOW appropriate this TITLE IS SINCE WE ENTER INTO THE REALM OF 
SEMANTICS WHEN DEALING WITH TOE TERM "AFRICAN EXPRESSION^ We MIGHT 
BETTER THINK IN TERMS OF VARIOUS SUBTLETIES/ BOW LINGUISTIC AND THEME-V<ISE. 
In THIS PARTICULAR PAPER/ I SHALL ATTEMPT TO POINT OUT SOME OF THE VERY 
REAL HISTORIC CONSIDERATIONS OF MY AFRICAN ANCESTORS' ARRIVAL IN THIS 

VfesTERN Hemisphere; dealing especially with their presence in the Caribbean 
REGION. Special attention will be given to linguistic phenotto that have 
influenced the Spanish spoken in these particular areas, and themes dealing 
with what we might term "negritude "/ AS reflected in the literature of 
these countries, m^cr^^^i ^/'/>^/e^r^^ "^l^^^^f^rJ 

FINALLY/ IT IS HOPED imT WE WILL ALL BEGIN TO SEE SOME OF THE VERY POSITIVE 
^ LINGUISTIC/ SOCIO-CULTURAL CONTRIBUTIONS MADE BY MY AFRICAN FOREFATHERS IN 

O THE Hispanic world, 

o 



The sixteenth century saw the introduction of African suves in the Greater 
AND Lesser Antilles and otther regions of the Caribbean so that they could work in 

THE cane fields AND HARVEST OTHER CROPS IN ORDER TO RENDER SERVICE TO THE 

Spanish landowners and to^ in general^ enrich that area. These stalwart peoplE/ 
snatched up from their many homelands in africa/ were members of such tribes as 

THE YORUBA/ BaNTU/ CoNGO/ DaHOMEY/ IbO/ MaNDINGA/^yIoLOFS/ and many OTHERS, 

Those who were brought to the VIestern Hemisphere left a strong impression on the 

CULTURE AND THE LANGUAGE OF THOSE SPANISH COLONIZERS. THIS EFFECT HAS BEEN 
exemplified in THE RELIGION/ THE MUSIC/ THE DANCE AND THE FOOD. It IS ALSO 
PERCEIVED IN CERTAIN SOCIETAL ASPECTS SUCH AS THE EXTENDED FAMILY AND THE ETHNIC 
COMPOSITION OF THE INHABITANTS OF THAT REGION/ PRODUCING AN INTENSE PROCESS OF 
TRANSCULTURATION. 

It HAS LONG BEEN MY CONTENTION THAT THE LITERATURE OF A PARTICULAR COUNTRY 

or region reflects its society/ and i have found this to be especially true in 
regard to cuba/ puerto rico/ venezuela/ colombia and other rf.publics of the 
Caribbean. HcweveR/ something that has recently come to w attention is the fact 
that often the members of those societies either ignore or are not cognizant of/ 
say/ blackness/ negritude/ african influences/ or whatever we might choose to 
call it/ in their literature. 

Let US consider one of several literary genres / the novel. In 1839/ Cirilo 

ViLLAVERDE PUBLISHED THE FIRST PART OF HIS CeCILIA VaLDES 0 La LOMA DEL AnGEL 

IN Cuba. J- ThiS/ you will note was some ten years or more prior to the appearance 
OF Harriet Beecher Stoe's Uncle Tom* j Cabin. This abolitionist noveL/ although 

ROMANTIC IN NATURE/ GIVES THE READER A MOST REALISTIC VIEW OF ALL LEVELS OF CUBAN 
LIFE DURING T>iAT EPOCH/ WITH A COMPLETE PICTURE OF SLAVERY AS AN INSTITUTION. 



Djr CiRILO ViLLAVERDE/ CeCILIA VaLDES 0 LA LOMA DEL ANGEL (NEW YORK/ LAS 
^.ICAS PUBLISHING CO./ ' 



here/ one reads of the black slaves/ themselves/ the slave owners and otther 
moneyed classes and the whole spectrum of society "wat suffered sla\r:ry, 

Cecilia ValdeS/ from whom the book takes its titlE/ is a very beautiful 

MULATA (MULAHO) AN ILLEGITIMATE DAUGHTER OF THE RICH LANDOWNER DON C^DIDO 
GaMBOA and the MULATA (MULATTO) ChARO. ThE LATTER LIVES IN THE NEIGHBORHOOD 
GALtEDlA -ljOMA.»iEUANGEL''OR "AnGEL^HiLL" IN . HAVANA, - iS -ANv^UJFANT/. . IN .^ACCORDANCE 
WITH THE CUSTOMS OF THAT TIME/ CeCILIA IS PLACED IN Pti ORPHANAGE WHERE SHE IS 
GIVEN THE SURNAME OF VaLDES/ AND IT IS HERE WHERE SHF REACHES MATURITY. ShE 
HAS MANY ADMIRERS AMONG WHOM FIGURES ANOTHER MUUTO/ JoSE DoLORES PiMIENTA. 

HOWEVER/ Cecilia spurns him in favor of young Leonardo GA^BOA/ son of Don dJjdidO/ 

NEITHER knowing THAT THEY ARE/ IN TRUTH/ SIBLINGS. FrOM THIS INCESTUOUS RE- 
LATIONSHIP/ Cecilia becomes pregnant/ Leonardo abandons her and shE/ in turN/ 
URGES Jose' Dolores to kill him. Leonardo/ meanwhilE/ is in love with IsabeL/ who is 
also white and the daughter of /smother rich land and slaveowner. Jose Dolores 
fatally stabs leonardo when the latter is practically on the church steps 

preparing TO MARRY ISABEL. 

HERE/ WE HAVE A NOVEL WHICH COVERS THE PERIOD OF1810 TO 1830 AND FAITH- 
FULLY DEPICTS MUCH OF THE LIFE OF BlACKS DURING THAT PERIOD. We READ OF MANY OF 
THE CUSTOMS/ ATTITUDES TOWARD SLAVERY/ AND SOME OF THE VERY TERRIBLE INHUMAN ACTS 
COMMITTED AGAINST THE BlACKS IN THE NAME OF JUSTIFIABLE PUNISHMENT. We READ 
OF THE "bOCA ABAJ0"WHERE THE SLAVE WAS MADE TO LIE FACE Wfm AND RECEIVE 
BEATING BY WHIP FOR SOfC HINOR "INFRACTION'' AuSO/ WE LEARN OF THE CLANDESTINE 
SEXUAL UNION BETWEEN BLACKS AND WHITES OF THAT TIME/ AND THE RESULTANT PROGENY. 
Of FURTHER INTEREST IS THE FACT THAT IN CUBA/ WHILE MILLIONS OF BlACKS WERE 
ENSLAVED/ OTHERS LIVED AND WORKED AS FREE MEN. JoSE DoLORES PiMIENTA REPRESFNTS 
„ O . AN INDIVIDUAL/ HIS BEING A TAILOR AND A MUSICIAN BY TRADE. 



M[£ Cecilia Valdes is a prototype of the abolitionist novel in Spanish/ 

OTHERS OF INTEREST MIGHT HERE ALSO BE ^ef^IONED: PETRONA Y RoSALIA B Y FeLiX 

Tango y Besmeniel in 3925/ Sab by Gertrudis G6mez de Avellaneda in 1841 

AND Francisco by Anselm) Suarez y Rotcro are other works worthy of note. This 

last novel. Francisco / depicts most vividly the inhumanities of slavery, 

Another type of novel with Black theme is that exemplified by Pobre Negro 
by Romulo GallegoS/ former president of Venezuela, 2 This is a work that deals 

DIRECTLY WITH THE PROBLEMS FACED BY BlACKS IN BaRLOVENTO/ A SMALL REGION IN 

coastal Venezuela, Gallegos defends the integration of the races as a fundamental 
elemem" for the integration of his nation along with the very important role the 
Black plays in the Venezuelan society of the mid-eighteen hutjdreds. The sywhesis 
OF this work is this. Ana Julia Alcorta has a mental weakness that causes her to 
continually fear that she has an incurable disease. She is white and the daughter 
of a prominent family in the region. One nighT/ the Negro MalO/ for his 
being^ b ie ^m -bap" and always ready for a fight/ hears the sound of drums and 

GOES TO SEEK ITS SOURCE. He UNCONSCIOUSLY ARRIVES AT U CaSA GrANDE/ OR RATHER 

THE Big HOUSE/ where the Alcorta family lives, HerE/ he runs into Julia / half- 
naked AND wandering ABOUT IN ONE OF HER CUSTOMARY DAZES. SHE/ SEEING THE NeGRO 
MaLO and THUS HALF-FAINTING/ RECLINES IN THE GRASS AND THE NegRO MaLO MAKES LOVE 

TO HER. They spend the night together and the following MORNING THE Negro Malo 

HAS DISAPPEARED. ThERE ARE MANY CONJECTURES AS TO HIS FATE/ BUT THE READER NEVER 
learns the TRUTH AS TO WHAT REALLY OCCURS. 

Nine months or so later/ Ana Julia gives birth to a child which the family 
names Pedro Miguel. Naturally, the young mulato Pedro Miguel cannot be raised 



Romulo GallegoS/ Pobre [JegrO/ (Barcelona/ Editorial AralucE/ 1937) 
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IN "WE WHITE HOUSEHOLD OF THE AlcORTAS AS A MEMBER OF THE FAMILY/ THEREFORE/ HE IS 
PLACED IN THE HOME OF ANOTHER FAMILY OF MIXED BLOOD/ THAT OF JoS^TriNIEAD WHO' IS 
AN EMPLOYEE OF THE AlCORTA FAMILY, 

Interest in politics being what it is in Latin AfericA/ when Pedro Miguel is 
an adolescent/ he takes a position against the tyrannical government of venezuela 

BECAUSE OF ITS MALPRACTICES DURING THAT PERIOD, ThIS SETS THE PATTERN FOR HIS 
EARLY ADULT YEARS, 

MEANWHILE/ HE FALLS IN LOVE WITH HIS BEST FRIEND's OLDER SISTER/ LUISIANA. 
{■loWEVER/ HE HAS ALSO LEARNED OF HIS HERITAGE/ THAT IS/ THAT HIS MOTHER IS AnA JuLIA 
AND HIS FATHER/ EL NeGRO MaLO. 

THEREFORE/ HE BELIEVES THAT A LOVE AFFAIR WITH LuiSIANA IS IMPOSSIBLE. BuT 
SHE IS IN UDVE WITH HIM ALSO/ AND/ ARER HIS GOING TO BATTLE IN THE WAR IN FAVOR OF 
ESTABLISHING A FEDERAL GOVERNMENT/ THEY BOTH FLEE TOGETHER AS A RESULT OF PeDRO 

Miguel's PARTY having lost the war. 

In spite of this loss, VC see the rather successful ending of what had SEEr€D . 
to BE AN impossible INTERRACIAL LOVE, 

Another noveL/ La trepadora or The Social Climber / also written by Romulo 
GallegoS/ was PUBLISHED IN B25 IN Venezueu\.3 AgaiN/ here we see Gallegos' 

penchant for racial mixing AND INTEGRATION BEING A SORT OF PANACEA FOR EXISTING 

social problems. This is the ss(fkY of a young lady of color, Victoria by namE/ who 

AS THE PROTAGONIST/ EARNS HER RIGHTFUL SURNAME THROUGH HER STRONG INDEPENDENCE AND 
FIGHTING SPIRIT. ThE PLOT OF THIS NOVEL IS SIMPLE TO THE EXTREME/ BUT THE NUANCES 
ARE STRONG AS TO THE SOCIAL SITUATION IN THAT SOUIH AMERICAN COUNTRY DURING THE 
EARLY YEARS THIS CENTURY. A MEMBER OF THE SOCIALLY PROMINENT KHITE 

^ RfriuLo Gallegos/ La trepadora ( Buenos Aires/ Espasa-CalpE/ Argentina* S. America ) 
ERIC 
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FAMILY/ THE CaSALS/ GOES ON EXCURSION INTO THE COUNTRYSIDE. HhILE THERE/ HE MEETS 
A MAIDEN OF COLOR. ThEY FALL IN LOVE/ AND FROM THIS UNION IS BORN A SON/ HiLARIO 

GuANiPA, This begins the Black branch of the Casal family. Finally/ after too 

GENERATIONS/ AND AS DESCRIBED ABOVE/ THE TWO GROUPS OF THE SAf€ FAMILY/ DIVIDED 
AUONG color LINES/ ARE UNITED THROUGH THE VALIANT EFFORTS OF OUR PROTAGONIST/ 

ViaoRiA. One critiC/ Orlando Gomez-Gil/ has written that the novel personifies 

THE ETERNAL STRUGGLE OF MAN TO ACHIEVE HIS RIGHTFUL PLACE IN SOCIETY WITHOLTT 
social or racial CONSIDERATIONS. HoWEVER/ I BELIEVE IT IS QUITE CLEAR THAT THIS 
WORK(E)iMPLIFIES THE P/m i Pn i CENT CONFLICT BROUGHT ON BY BlACK/WhiTE CONFRONTATION 
AND THE SUBSEQUENT ACHIEVEMENT FCIJUSTICE T>1R0UGH BlACK EFFORT. 

Listed among relatively contemporary works having Black themes are the novels 
OF Cuban authoR/ Alejo Carpentier. Both his Eccue-Yamba^ and his Reino de este 
flUNDO / The Kingdom of this VfoRLP / e N - Ti i c oTimn iwd / -ha8-w& scenario in Haiti. 



ThE^^EL DEALS WITH THE EPOm JUST PRIOR TO AND INCLUDING THE REIGN OF HeNRI 

Cristophe. It is the story of slavery in Haiti / the first uprisings and revolts 

AND THE SUBSEQUENT DICTATORSHIP OF THE BlACK RULER. 

Carpentier employs the technique of ''realismo magico"or magical realisM/ 
in which the reader perceives a mixture of the customs and pictures of real life 

ALONG WITH CERTAIN FANTASY/ LEGENDS AND MHHS. In OTHER WORDS/ ON HAVING COMPLETED 
THE BOOK/ THE READER MAY WELL HAVE A VAGUE FEELING OF HAVING LIVED A NIGHTMARE. 
NEVER-THE-LESS/ the CHARACTERS ACQUIRE A VERY TRUE DIMENSION OF APPEARANCE/ SUCH 
AS IN THE CASE OF HeNRI CrISTOPHE/ MaCKANDAL/ BoUKMAN AND PAULINA BONAPARTE. 

Of special interest to me as a Black man is the unfolding of history and the first 
bringing about of the termination of slavery in that caribbean islar>ld. notwithstanding/ 
it is still significant that not once does carpentier mention toussaii/t l'overture. 

„^ AleJO CARPENTIER/ El REINO DE ESTE MUNDO / (BARCELONA/ EDITORIAL 

^5eixBarraL/ S.A./ 1969) 
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N0W/ |tri' SPECIAL It^EREST BEING IN THE ISLAND OF PuERTO RiCO/ I WOULD INDEED 
FEEL AMISS IF I DID NOT COMMENT UPON THE VERY REPRESENTATIVE NOVEL OF THAT COUNTRY/ 

La llamarada or The Sudden Flame, by Enrique LaGuerre. I say "special interest^' 

BECAUSE OF THE SEVERAL CLOSE FRIENDS I HAVE IN CHICAGO/ NeW YoRK AND IN THE 

Island, 

La LLAMARADA HAS AS ITS SETTING THE CANE FIELDS OF COASTAL PuERTO RiCO, HeRE 
THE READER BECOMES ACQUAINTED WITT-: A PANORAMA OF CHARACTERS: BlACKS/ WHITES AND 
"MULATOS " AS EXPRESSED IN THE FOLLOWING PARAGRAPH: 

Ibamos a empezar el corte en Los Pozos para 

PODER DESPACHAR PRIMERO LA Cm^ MAS distante. 
MULTIPLICOSE LA PEONADA. De BARRIOS VECINOS 
Y LEJANOS BAJO'^UNA MULTITUD DE JIBAROS 
MELANCOLICOS Y SUMISOS/ NEGROS ADUSTOS/ 
MULATOS FORNIDOS. ^ 

Of THE VAROUS CHARACTERS IN THE NOVEL/ WE WILL JUST f^NTION A FEW WITH A 
TRANSLATION OF THEIR DESCRIPTION AS IT APPEARS IN THE SPANISH ORIGINAL. DcRA 
CaTALINA/ for EXAMPLE/ CA^ER OF THE HACIENDA IN WHICH MUCH OF THE ACTION TAKES 
PLACE/ IS A VERY FAT WOMAN RATHER DARK IN COLOR. MaRIA PnTONIA DEL VaLLE IS 
"MORENA"/ that IS/ "of color" and POSSESSES BROWN EYES IN CONTRAST WITH HER SISTER 
DELMIRA/ who is WHITE AND HAS LIGHT EYES. ThEN THE AUTHOR WRITES "PERO SE PARECEN/ 
NO HAY DUDA" WHICH TRANSLATES "bUT THEY LOOK ALIKE/ THERE'S NO DOUBT." 



Enrique a. La Guerre / La LLAf^RAPA/ (Barcelona/ Ediciones RumboS/ 1968) 
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We also reap of Jose'Dolores, the ou) servant at the hac/enda/ wo 15 Black. 

SPECUUTION has it im he is over one hundred years OLD/ AGILE/ MENTALLY ALERT 
WITH CURLY WHITE HAIR CONTRASTING WITH HIS BUCK SEVERELY-LINED FACE, AlSO/ THERE 

IS Don Juan Pedro ^bREAU/ wo is more Black that white. 

The central theme is the story of life and suffering in tiie Puerto Rican cane 
FIELDS. Through this/ we come to understand something of the rural psychology/ the 

traditions and customs Of THAT SEGMENT OF PUERTO RiCAN SXIETY. We READ OF DIVERSE 
REFLECTIONS/ INTROSPECTIONS AND INCIDENTS ALL TOLD WITH A CERTAIN ZEST AND DESCRIPTIVE 
PEAUTY. 

All of this is done withoih" apparent preoccupation as to these color differences/ 
which is so much like Puerto Rico in certain levels of its society in the Island/ 

that IS/ AMONG THE LOWER AND MIDDLE ECONOMIC CLASSES, 

The above has been tcrely a very schematic view of the novel dealing with Buck 

THEMES OR HAVING BUCK CHARACTERS, ThERE ARE MANY/ WW OTHERS/ REALLY TOO 
numerous to mention HERE/ BOTH IN THE GENRE OF THE NOVEL AND IN THAT OF THE SHORT 

STORY. In Cuba alone / we find El negrero/ vida novelada de Pedro Blanco Fernandez 
DE TravA / BY Lino Novas Calvo; La noche de los fi&ims ( the fteicos being the Afro- 

CUBAN SECRET SOCIETY) / BY JOS^A. RaMOS AND PqR.QUE'/ BY LyDIA CABRERA, MoRE 
RECENTLY/ FROM GuATEMAU WE HAVE MlGUEL DE ASTURIAS' fluUTA DE TAL , A MAGNIFICENT 
WORK OF FANTASY AND MAGICAL REALISM. AlSO WORTHY OF MENTION ARE PuERTO RiCAN SHORT 
STORIES/ AgUINALDO NEGRO AND SoL NEGRO/ WRITTEN BY ECWIN FiGUEROA AND EmILIO DfAZ 
VaLCARCEL RESPECTIVELY. 

Another extremely important literary imE involved with Buck theme is that of 
POETRY. Outstanding among poets that are proponents of what we might call negritude 
ARE Cuban Nicol^ Guillen and Puerto Rican Luis Pales Fi^tos, Hhile Guillen has written 

ERIC 
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"SONGOROCOSONGO"/ PaLES MaTOS HAS GIVEN US TUNTUN DE PASA Y GRIFERl^ , A COLLECTION OF 

Black poems. Listen to the following excerpt of his "Majestad negra" or simply 
"Black Majesty": 

por la encendida calle antillana va 

TEMBANDUMBA DE LA QUI^BA^BA - - RuMBA/ 
MACIWBA/ CANDOI^E/ B/(mBULA - - EnTRE DOS 
FILAS DE NEGRAS CARAS. /WtE ELLA UN 
CONGO - - CONGO Y MARACA - - RLTm..UNA 
CONGA BOMBA QUE BA^BA. ^ 

CERTAINLY/ THERE HAS BEEN IN THE PAST OPPOSITION TO THIS TYPE OF POETRY WITH THE 
EXPLANATION THAT IT TENDS TO EXAGGERATE THE IMPORTANCE OB THE BlACK IN LaTIN AMERICAN 
LIFE. On the CONTRARY/ BOTH POETS HERE WRITE OF THE BlACK/ NOT AS THOUGH ENTERING 
INTO THAT WjCH IS EXOTIC/ BUT JUST WITH A FULL REALIZATION OF HOW ESSENTIAL THE BLACK 

IS IN BOTH Cuban and Puerto Ri can life. 

This Black poetry is not neW/ nor is it limited to Puerto Rico and CubA/ although 
these two islands certainly stand out as leaders in its production. uruguay has given 

US IlDEFONSO PeREDA VaLDES with his "RaZA NEGRA" AND his "La GUITARRA DE LOS NEGROS". 
WHILE Panama'' CONTRIBUTES DeMETRIO CuRSI/ excellent INTERPREFER of the A=R0 -INDIGENOUS 
POETRY IN his "CuMBIA". AnD/ OF COURSE/ NOT TO BE FORGOTTEN IS COLOMBIAN JoRGE ArTEL 
who greets US WITH HIS "TAI^ORES EN LA NOCHE" OR "DrUMS IN THE NIGHT". 

It is WEU. known THAT/ of the various, components OF ANY LANGUAGE/ THERE IS MORE 
INDIVIDUAL CREATIVE LIBERTY IN THE LEXICAL SYSTEM THAN IN THE PHONETIC/ MORPHOLOGICAL 
OR SYNTACTICAL ONES. ThIS THEN/ EXPLAINS THE ORIGINALITY AND THE VARIETY OF VOCABULARY 
FOUND IN THE POETRY OF THE CaRIBEAN REGION. WE KNOW THAT POETRY IS SOMETHING MORE THAN 

^ L»uis Pales Matos/ Tuntun de pasa y griferiA/ ( San JuaN/ Puerto Ric o, Biblioteca 
DE AUTORES Puertorriquenos/ 1937)/ p. 57, 

ERIC 
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JUST MERE LINGUISTIC EXPRESSION; IT IS THAT WHim IS CREATIVE. AND^g^THETIC ON THE - 
PART OF THE POET, AND THEREFORE/ THERE IS A TENDENCY TO FORM ALMOST A SYMBIOSIS OF 

THE Spanish world and the world of the Hispano-American Black, Sometimes/ we observe 

VERSES IN correct SPANISH THAT MERELY CONCERNS ITSELF WITH THE BlACK. FoR EXAMPLE/ 
LISTEN TO THE FOLLOWING THAT IS CALLED/ "CANTO PARA MATAR CULEBRAS". 

— i MaMITA/ mamitaJ 

Yen YEN/ YEN. 
rCULEBRA-ME COME I 
Yen /YEN/ YEN. 
,'Me PICA/ ME TRAGAI 
YeN/ YEN/ YEN, 

—', MeNTIRA/ MI negraI 
YeN/ YEN/ YEN, 

Son juego e mi tierra, 

YeN/ YEN/ YEN, 7 

Others are almost totally onomatopeyic/ like these taken from "Cantos de cabildo": 

PiQUI/ PIQUir^fN/ 
PIQUI/ PIQUIMsfN/ 
PA/ PA/ PA PRACA. 

pracatA/ prA/ pa. 
CucHA/ cucha mi bo, 8 

7 Jose Lezama LimA/ Antologia de la poesia cubana ( La Habana: Consejo Wacional de 
Cultura/ B55) III/ 177, 

8 Ibid,/ pags, 172-173 
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And FINALLY/ THERE ARE CREATIVE VERSES OF THE POET WHICH CONTAIN WORDS WITH 
PHONETIC CHANGES/ ALONG WITH WORDS OF TRUE AFRICAN ORIGIN/ SUCH AS THE FaLOWING: 

i Yambo'chiriqui engundeI 

MOVIMBE PRENDE LENGUA. 
Tambo'^manda SUPPENDE ... 
J CaUFIBO/ casa maloI 

Engo'terameneJ 

JaBRE CUTU 6UIRI MAMEO g 
All OF THE FOREGOING HAS FURTHER SIGNIFICANCE IN THE LINGUISTIC "SUBTLETIES" 

offered. i say "subtleties" because of the fact that some persons are either 
ignorant of these african influences or prefer to subjugate their importance, 

There have been tremendous influence and contributions brought about by the 
African's use of Spanish. This is reflected/ to a large degree / w mcH of the 

literature as described above. PHONOLOGICALLY/ or PHONETICALLY/ THERE HAVE BEEN 
CERTAIN SUPRESSIONS OF SOUNDS OR VOCALIC CHANGES WHICH HAVE BEEN DUE TO THE BlACK' 
sound PREFERENCES IN THEIR OWN LANGUAGES. ChIEF AMONG THESE WOULD BE THE USE OF 
PALATALS AND VELARS ALONG WITH A CERTAIN CONFUSION AS TO VOCALIC PRODUCTION. ThUS 
WE HAVE IN THE PUERTO RiCAN SPANISH OF TODAY: "CuiDAO QUE TA CHU^BAO'^ MEANING 
" TENGA CUIDADO PORQUE ESTA ENCHUMBADo'* OR IN ENGLISH/ "WaTCH OUT/ IT's MUDDY". 

To BE MORE SPECIFIC/ WE HAVE NOTED THE FOLLOWING VOCALIC CHANGES IN THE 
PROTONIC POSITION/ SUCH AS: THE CHANGE FROM [[Q TO [E*] AND THE CLOSING OF [E3 
TO \l2 / THE SUPPRESION OF [E^ IN A NONACCENTED POSITION/ TT-IE DIPTHONGIZATION OF 
j^E'jTOjjE] ; THE ACCENTUATION OF [A] AND [Oj IN Flf^ POSITIOTJ; THE CLOSING OF 
TONIC ^O^TOf^U'J; AND THE ACCENTUATION OFCuI IN FINAL POSITON, 



9 JosE Lezama LimA/ Vr"'i "'^^^ ^ ' ^ P "p-^ fA f^uRANA ( La IIabana: Consejo [Iacional 

CULTURA/ B65) III 



.In post-tonic POSITION/ WE SEE THE CLOSING OF [e] TO [l] ; AND THE OPENING OF 
[E]TO^|n. 

A CUOSE SCRUTINY OF SOME OF THE AFOREMENTIONED TEXTS WILL DIVULGE THE FOLLOWING; 
CONSONANTAL CHANGES. In INITIAL POSITION! THE APHERESIS OF THE f D-^ / THE SUB- 
STITUTION OF T}€ VELAR FRICATIVE [X-^ INSTEAD OF THE LABIO-DENTAL [f-] ; THE SOFT 
PRE-PAUTAL FRICATIVE [g-] ; THE PALATALIZATION OF THEf^N-] TOf^N-^ ; AND THE 
PALATALIZATION OF .m-C^^L-:] TO^Y^ . 4nMEDIAL -PGSWION/ \« SEE THE FOLLOWING: THE 
SUBSTITUTION OF THE DENTO- INTERDENTAL FOR THE ALVEOLAR (^-R-*) ; THE SUPPRESSION OF 
THE MEDIAL FRICATIVE Q-li-3 ; THE SUPPRESSION FOR THE INTERVOCALIC (^-R-^'; MEDIAL- 
NASALIZATION; THE NASAL |;3-N-3 FOLLWED BY ANOTHER SOUND; THE CHANGE OFJ^-R-^TO 
\j-L^ ; THE SUBSTITl/riON OF Q-R-^ FOR ['-X-3' THE SUPPRESSION OF MEDIAL [[-S-] ; AND 
LAST BUT NOT LEAST/ THE TOTAL SUPPRESSION OF THE MEDIAL\;^-L-"] , 

And THEN we HAVE/ IN FINAL POSITION THE FOLLOWING CONSONANTAL CHANGES: THE 
CONSONANTAL ' APOCOPI? / IN GENERAL/ BUT MORE SPECIFICALLY/ THAT OF THE FINAL 
^-Ef-Q ; THAT OF THE INFINITIVE ENDING ^-R-^ ; THAT OF THE Q-S^ ; AND THE ASPIRATION 
OF THE FINALC-SCI TO [j-Y^ , 

Among sporadic changes/ we find the epenthesis of the [p'^/m the [^r 3 and the 

f€TATHESIS OF THE ALVEOLAR ^[R^ . 

By and LARGE/ THESE PHONETIC CHANGES ARE COMMON TO THE HiSPANIC WORLD AS A 
VJHOLE. Ho^/EVER/ PECULIAR TO THE AFRICAN INFLUENCE ON THE SPANISH LANGUAGE/ MOST 
ASSUREDLY WOULD BE THE USE OF THE ["(Q / IN INITIAL POSITION/ IN PLACE OF THE 
DENTAL NASAL [Ji-^ , FoR EXAMPLE 'wtB, " mtlGQ , Mk ( FOR 'SENOR') / ETC. ThE 
VELARCR]! IS ANOTHER PHONETIC PHENOMENON THAT IS BOTH DEBATABLE AND INTERESTING 
AS FAR AS ITS ORIGIN IS CONCERNED, 
O 
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Manuel Alvarez tiAZARio muts im both Navarro Tomas and Del Rosario have specuuted 

UPON the possibility of this SOUND/ PRINCIPALLY/ OF THE FRICATIVE TYPE/ TODAY SO 
COMMONLY FOUND IN THE MOUNTAINOUS TERRITORY OF THE WeST/ THE SOUTHEAST AND EASTERN 
INTERIOR OF PUERTO RiCO, ThEY SPECULATE T>1AT THIS SOUND DERIVES FROM WHAT WAS USED 

BY THE African slaves in their tidying to overcome the difficulty of pronunciation 

OF the corresponding vibrant alveolar SOUND OF SPANISH. 

In SUPPORT OF SUCH A HYPOTHESIS/ WE SHOULD NOTE THE PARALLEL MANIFESTATION OF 
SAID PHONETIC CHARACTER IN CAJ^IOCAN PORTUGESE. AlVAREZ fMZARIO WRITES FURTHER THAT 
AS A LINGUISTIC FACT OF AN EVEN MORE INDIVIDUAL CHARACTER THAN GENERAL/ SUCH 
VELARIZATION OF "IHE 7H:i IS FOUND IN THE CARIBBEAN IN CUBAN AND DOMINICAN SPANISH/ 
AND IN THAT OF TRINIDAD,* 

1 HASTEN TO POINT OUT THAT IN SPITE OF BEING KNOr^N IN THE HiSPANIC WORLD IN 
GENERAL/ THE DESCRIBED PHENOMENA ARE PRINCIPALLY FOUND MORE FREQUENTLY IN REGIONS 
WHERE THERE ARE OR THERE WERE BlACK POPULATIONS. 

MORPHOLOGICALLY/ WE MIGHT MENTION THE PuERTO RiCAN USE OF THE -OLO PHENOMENflN 
AT THE END OF WORDS SUCH AS VIEJOLO/ ANGOLO/ NEGROLO/ WHICH IS A SORT OF "iN 
language" USED BY PERSONS OF COLOR AMOt^G THEMSELVES TO ENDEARINGLY DESIGNATE 

Blackness. 



* Alvarez Nazario/ El elemento afronegroidE/ Pages 139-1^. 
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Wfe HAVE ALSO NOTED SUSPICIOUS PH0NENOMENA/ SUCH AS THE FOLLOWING: I'lmol 
AS IN TITINGO ^ £-0NGO] AS IN MOFONGO; t-ANGAl AS IN MALANGA; {HJNGO] AS IN CONDUNGO . 
I SAY SUSPICIOUS BECAUSE THE PRECISE SIGNIFICANCE OF SUCH ENDINGS IS NOT KNOWN/ AND 
WE DO NOT EVEN KNttV IF THEY ARE/ THEfJEFORE/ TRUE MORPHENES. NEVERTHELESS/ IT IS 
CERTAIN THAT OEIGO M EANS 'bQBERA'/ '^ENTECATO' IN YoRUBA/ I.E. / LUCUMI. * 

As WITH MORPHOLOGY/ SYNTACTICALLY/ THE SPEECH OF THE AFROHISPANO REVEALS A SERIES 
OF IRREGULARITIES THAT UNDOUBTEDLY ARISE FROM THE CARRY-OVER OF LANGUAGE PATTERNS 
FROM THE SUNDRY AfRIC/sW LANGUAGES fim DIALEaS INTO THE SPANISH LANGUAGE AS IT IS 
SPOKEN IN THE CARIBBEAN REGIONS. BUT/ OF MUCH MORE IMPORTANCE/ IS THAT OF LEXICON 
OR VOCABULARY ITEMS. HeRE ONE BECOMES COGNIZANT OF MANV! CCNTRIBUTIVE FACTORS THAT 
COLOR ( I USE THE WORD tf)VISADL¥) *^HE SPANISH LANGUAGE OF THIS HEMISPHERE, 

In FOODS/ WE HAVE f^ALANGA / COCO/ MANGcC NAME/ YUCA AND MYRIADS OF OTHERS, 

Most philologists agree that wlanga/ a turnip type of vegetable/ came frot^ Africa 

ALONG WITH ITS NAME. EtIMOLOGICALLY/ f^A ORIGINALLY f^T "rULER" IN CERTAIN 

REGIONS OF Africa and Loango was one of t>ie kingdoms. Together/ they become 
I^Ialoango or ruler of the kingdom of Loango and thuS/ some philologists believe that 
malanga came into Spanish through the slaver's adjectival use of the term as 
vegetable coming from Ljdango. q Similar explanations are to be found for the 
existence of -we jther ligtei> terms, 

Especially interesting is the origin of quingombo^ in Puerto RicO/ quimbombo^ en Cuba 
AND IN Santo Domingo and just plain gumbo or more precisely the qkra that is used 

IN OUR gumbo here IN THE UNITED STATES. 

* CABRERA/ AnAGO/ VOCAEULARION LUCUf^f / PAGE 257 

9 Fernando Ortiz FernandeZ/ Glosario de Afronegrismos / ( HabanA/ Imprenta "El 

S--.U))0("/ J924)/ p. 313. 
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• Space does not permit even a partial consideration of the fact that in the 
MUSIC OF the Caribbean we learn there is a bomba . timba. ome^'Cthis last is a 

DANCE which HAS ITS ORIGIN IN THE MACUA'' LANGUAGE/ SPOKEN IN THE NORTHERN AND CENTRAL 
REGIONS OF THEN floZAMBIQUE) / CUNYA^ TAflGO AND OTHERS. TaNGO POSSIBLY DERIVED FROM 
TWE LANGUAGE OF THE AFRICANS OF CaLABAR AND BeNUE'' ADJACENT TO THE CENTRAL NiGER RiVER. 

Other African brothers/ namely the soninke or tme sarakoleC say ntiangU/ meatjing 
"to dance", 

finally/ there are other cultural terfilnologies that have implications far too 

PROFOUND AND EXTENSIVE TO REALLY BE CONSIDERED HERE. AmONG THESE VWULD BE THE 
PRACTICE OF BASUIilE'^ OR FESTIVE WAKE FOR THE BlACK CHILD WHO HAS DIED; FESTIVE/ SO 
AS TO INSURE HIS SAFE JOURNEY INTO HEAVEN. ThE COAST OF THE GuLF OF GUINEA GA'/E US 
THIS PRACTICE DIRECTLY FROM SUCH BlACK BROTHERS AS THE ASHANTI/ THE EWE/ THE Nm 
AND POSSIBLY THE YoRUBA. ThIS HAS ALSO BEEN FOUND TO BE COMMON AMONG SOME OF THE 

Bantu peoples, JO 

Geographical terms such as quu^amba are E)aREr€LY common in and among the 

ISLANDS OF THE GREATER AND LeSSER ANTILLES; A TERM WHICH mms SOMEWHERE FAR AWAY/ 
"over yonder"/ ETC, 

\k MIGHT ALSO MENTION THE FACT THAT/ UT^TIL RECENTLY/ THERE WAS A CAFETfN- 
COLMADO OR A TYPE OF TAVERN AND GROCERY STORE COMBINATION IN PoNCE/ PuERTO RiCO 
THAT HAD AS ITS NAfC La f^CANDA . ThIS PROPER NAME IS COTtlON IN SPANISH OF THE 

Caribbean and is associ ated with witchcraft and sorcery. It appears in the novel 
El reino de este mundo by Alejo Carpentiei=< and is a reality in Haitian history. As 

we KNOW/ MaCKANDAL WAS A RUNAl'/AY SLAVE/ A CIMARRON OR MAROON WHO SURVIVED IN THE 
highlands and INITIATED THE CAMPAIGN AGAINST THE WHITE COLONIZER UNTIL HIS NAf^E 

r» 

. flANUEL Alvarez Mazario/ El elemewto afronegroide en el espanol -be Puerto 
ERIC ( San JuaN/ Instituto de Cultura t'uERTORRiQUENA/ i96D/P.^Vb 
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BeCAME SYNONOMOUS WITH MAGIC/ IN THAT/ EVEN AFTER HIS DEATH/ THE BUCKS BELIEVED 
HIM TO BE CAPABLE OF TRANSPORTING HIMSELF FROM PUCE TO PUCE IN THE FORM OF A FLY 
OR A MOSQUITO, <JJ^ThE PRESSING QUESTION HERE NOW IS "WhAT IS THE PRACTICAL APPLICATION 

of such knowledge in the language teaching field " certainly \€/ as teachers of 
Spanish can make use of such information in expuining .various applied linguistic 

fWENOMENA, By THIS/ I MEAN "mAT WE CAN DISCUSS AND EXPUIN VOCALIC AND CONSONANTAL 
CHANGES/ V/HY THEY OCCUR, AND THEIR PRESENCE IN SPANISH-SPEAKING AREAS TODAY. 
FURTHERMORE/ WE CAN LTILIZE THIS kNOWLEDGE/TO WTIVATE BuCK STUDENTS TO STUDY 
SPANISH/ THUS ACQUIRING A MORE UNIVERSAL KNOWLEDGE OF THEIR AFRICAN HERITAGE. 
Pm FINALLY/ WE CAN CONTRIBUTE A MOST IMPORTANT ADDED DIMENSIO^J TO LANGUAGE STUDY 
FOR ALL STUDENTS. In CONCLUSION/ WE HAVE ATTEMPTED TO SHOW HERE THE FOLLOWING: 

1. THAT THERE EXISTS AFRICAN EXPRESSIONS IN THE LITERATURE rt3F LatIN- 

America; be it of v/hatever genre. ^ 

2. What these expressions are/ and the forms they take; Socio-linguistiC/ 
.. cultural/ and theme-v/ise. 

3. ar© lastly/ the applicability of such knowledge. 

ThUS/ we see THAT BlACK ThEMES/ BUCK characters IN BOTH THE NOVEL AND 
SHORT STORY/ ALONG WITH EXPRESSIONS OF BUCKNESS IN POETRY ARE ALL VARIED ASPECTS 
OF NEGRITUDE AS EXPRESSED BY SPANISH-SPEAKING WRITERS IN AND ABOUT THE CARIBBEAN, 
MOREOVER/ WE CAN BEGIN TO SEE THE NOT-SO-SUBTLE LINGUISTIC CONTRIBUTIONS MADE BY 

MY African ancestors in the language and literature of that region. 
Let me terminate this brief discourse with these words taken from one of my former 
studies in this area: "Podemos concluir diciendo que u literatura negroide es 
importante y demuestra u impresion linguistica-cultural que el negro produjo 

EN ESTE CONTINENTE. El NEGRO FUE TRAIDO A ESTE HEMISFERIO Y ES PARTE DE U SOCIEDAD 
AMERICANA/ EN EL NORTE COMO EN EL SUR. POR LO QUE ESTE TIPO DE LITERATURA ES ALSO 
QUE RESPONDS A UNA REALIDAD ETMICA Y CULTURAL/ Y EL ESTUDIO DE ESTA LITERATURA/ 
REUTIVAfCNTE NUEVO/ PRESE^fTA AMPLIAS POSIBILIDADES Fin^URAS DESDE EL PUNTO DE VISTA 
DE. U RAZA/ U HISTORIA/ U CULTURA/ LAS COSTUMBRES Y U LINGUISTICA." 



